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THE MAN WOT FINDS FAULT WITH THE PLAYERS. 





The gentleman whose portrait we present 
our readers with this week, is a well known 
character about town, and calling himself 
one of the press, may be seen frequently at 
the saloons and minor theatres in and round 
the metropolis—not forgetting amateur 
performances. Of course such a person we 
are bound to consider as one of great expe- 
rience in theatrical matters, well educated, 
and above any petty prejudices, either as 
regards authors, managers, or actors, and 
being of the privileged class, whatever he 
writes must be supposed as coming from a 
person who is well versed in every respect 
as regards public amusements, and whose 
opinion we ought not to think little of for he 
is Sir Oracle, and when he speaks let no dog 
bark. Now, reader, suppose you observe 
this gentleman entering one of the minor 
theatres, his first business is to ask for the 





mapager—he is told he is busily engaged 
on the stage, as there is a new piece to be 
performed, and he cannot on any account 
be disturbed—no matter, he must see him ; 
he is asked politely for his name—no 
matter that, tell him that it is a gentleman 
belonging to the press. After waiting the 
usual time the manager arrives full of 
anxiety, thinking, poor man, the editor of 
the Times has favoured him with a call to 
give him a notice of his new piece, when— 
to his utter astonishment—he beholds the 
above gentleman—Tompkins, the penny-a- 
liner, who he would as soon see as Old Nick, 
knowing he is a character not to be trifled 
with, as he writes the critiques for the 
“ Penny Theatrical Trumpet,” and if he 
dees not treat him as a gentleman ought to 
be, his new piece will be damned, for Tomp- 
kins is in favour with the proprietor of the 
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® Penny Trampet,” and can either con- 
demn or praise according to circumstances ; 
therefore the manager is very polite, and 
shews the penny-a-liner and his friend into 
a private box: on the manager retiring the 
poor fellow, who is in waiting, is now 
assailed with a few words not very agreeable 
tothe ear for having called him away, and 
pronouncing him a perfect ass not to distin- 
guishing Tompkins and his friend from 
gentlemen—there being a wide difference 
between a gent and a gentleman, 
(To be continued.) 





METROPOLITAN THEATRES, 


HER MAJESTY’S. 

Mad. Sontag has achieved another great 
triumph by her performance in the opera of 
“Sonnambula.” Her Amina was a charming 
performance, distinguished by the ease and 
grace which are the marked characteristics 
of her style, and exhibiting dramatic talent 
of a higher order than she had displayed in 
her personations of Linda and Rosina. In her 
first scene she pourtrayed with excellent skill 
the innocent happiness of the young peasant 
girl ; and when the sunshine of her heart is 
darkened by cruel circumstances, and she 
finds herself rejected by her lover, her as- 
sertion of her innocence was most touch- 
ingly tender. The bedroom scene, where 
she enters Rodolpho’s apartment asleep, was 
a highly artistic performance ; the total ab- 
straction, the vacant look and immovable 
features which a sonnambulist always exhi- 
bits, were counterfeited with admirable skill. 
In her pleading to Elvino there was a pas- 
sionate intensity that took the audience by 
surprise, and elicited the most rapturous 
plaudits. Her last scene was equally suc- 
cessful, and in the finale she roused the au- 
dience to the most enthusiastic demonstra- 
tion of delight no less by her acting than 
her vocalisation. Her singing throughout 
the opera was the most delicious that can be 
imagined; the power, the sweetness, the 
musical skill, and the exquisite taste she 
displays in the introduction of profuse but 
appropriate embellishment has never, per- 
haps, bees equalled on the stage. Calzolari 
sang an@ acted with remarkable success in 
the character of Elvino; there is in all he 
does a dramatic feeling that compensates 
for some deficiencies in kis voice; he gave 
the “ Ah, perche non posso!” with feeling 








and expression, and was warmly applauded. 
Belletti made an excellent Rodolpho, giving 
the music of the part with remarkable 
power and musical skill; he was encored in 
the air, “Il mulino, il fonte,’’ which he 
sang with great taste and strength of ex- 
pression. The new and successful ballet of 
“ Les Plaisirs d’ Hiver” followed the opera. 
HAYMARKET. 

Douglas Jerrold’s comedy of “‘ The House- 
keeper” was performed on Wednesday even- 
ing to a full house. Mr. and Mrs. Kean 
appearing as Sidney Maynard and Felicia 
with the eclat that always attends their per- 
sonation of these gracefully drawn characters. 
The only novelty, however, that distingnish- 
ed this representation was Mr. Wallack’s 
assumption, for the first time, of the part of 
Tom Purple. To say that we have never 
before seen this part played, though we 
have frequently seen it filled, is simply re- 
cording an undeniable fact. Clever actors 
have undoubtedly performed in it with a 
certain degree of cleverness, but it was re- 
served for Mr. Wallack to bring out the 
character in all the force, prominence, and 
richness of colour, which the author un- 
doubtedly intended it should possess, In 
the delineation of the gay, reckless, rake, 
with a naturally warm heart, a large stock 
of animal spirits, with the ease and polish of 
a gentleman, Mr. Wallack rendered full 
justice to Tom Purple, and added a new and 

rilliant feature to the piece, which has 
hitherto been partially obscured. The ap- 
plause bestowed upon his performance was 
warm and genuine; indeed, nothing could 
have more strikingly demonstrated the ad- 
vantage which a piece derives from having 
the lesser but important parts filled by com- 
petent actors. A true artist can make a 
small part great by his genius or his talent, 
The season concluded on Monday evening 
for the benefit of the lessee ; the entertain- 
ments were,—‘ As you Like it,” the farce 
of “ Flying Colors, or an Alarming Sacri- 
fice.” The house was well attended, and 
we hear the season has been a profitable 
one. 
CITY. 

A new romantic drama, entitled, ‘* The 
Corsican Maid,’’ has formed the principal 
novelty this week, and affords good sco 
for the energetic and powerful acting of Mr. 
E. F. Saville end the other members of this 
excellent con pany. The plot although lay- 
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ing no claim to originality, either of design 
or character, is pleasing and effective, and 
the Corsican Maid (very ably sustained by 
Mrs. E. F. Saville) appeared quite to seize 
upon the sympathies and applause of the 
auditors. Mr. Gardner was highly amu- 
sing, as indeed this gentlemen always con- 
trives to render himself, whatever species of 
character he assumes, and the remainder of 
the dramatis personse were sustained with 
the usual skill of the ladies and gentlemen 
engaged at this theatre.. ‘ Rob Roy’’ has 
recently been performed with very great 
eclat. The Rob of Mr. E. F. Saville—the 
Dougal of Mr. Gardner, and the Helen 
Macgregor of Miss A. Cooke merit especial 
notice. We are pleased to find this adml- 
rably conducted establishment so well and 
respectably supported by the public patron- 
age, and must not omit to mention that the 
comfort of the visitors is as ably attended 
to by the polite boxkeeper, Mr. Dore, as 
their amusement is catered for on the stage. 
QUEEN’S, 

** Old London Bridge” continues its tri- 
umphant career and really merits seeing, 
were it only on account of the brilliant scenic 
effects with which it abounds. In point of 
fact, however the drama itself is interesting 
and the story extremely well wrought. It 
is written as the bills tell us, by the author 
of “ The Mask of Bronze.” Mr. E. Green 
has become a great favourite here, and Mr. 
Manders (“‘ unapproachable Tom,” as poor 
Leman Rede used to call him) is quite in 
his element in nightly exciting the risible 
propensities of his audience. 

PAVILION. 

Last Saturday was devoted to the fare- 
well benefit of Mrs. R. Honner, previous to 
her departure for Brighton. The house we 
were pleased to see extremely well attended. 
The principal attraction was the appearance 
of Mr. E. F, Saville, who performed Wil- 
liam in “ Black Eyed Susan,” with all his 
accustomed ability and at the termination 
of the piece was loudly called before the 
curtain. Mrs. Honner sustained Susan in 
the most interesting and affecting manner, 
and the other characters were well sus- 
tained. r 

CREMORNE. 

The Committee of the Licensed Victual- 
ler’s School have attended these gardens in 
aid of the Institution for three days, Mon- 
day, Tuesday, aud Wednesday, and although 
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the weather has been unpropitious, the come 
pany on each day have been very numerous, 
The children has attended from the Insti- 
tution on each day and a more pleasing and 


gratifying sight could not be contemplated. 
tr ine, y proprietor, provided : most 
abundant programme of amusement, a con- 
tinuation of which took place from 3 o’clock 
in the afternoon till 11 o'clock at night, 
which appeared to give universal satisfaction 
to the assembled multitude. 


SIR H. R. BISHOP’S CONCERT, 
HANOVER SQUARE ROOMS. 

Considering the late period of the season when 
this event took place, (Wednesday morning last) 
this very admirable concert was well and fashion- 
ably attended; it being under the patronage of 
Her Majesty, Prince Albert, the Queen Dowager, 
and others of the Royal Family. Sir Henry Bishop 
of late years, has been but little before the public; 
and this is to be regretted, as he is undoubtedly 
one of the greatest composers this country has pro- 
duced,—distinguished;in every school. The pro- 
gramme on Wednesday, as regards the works of 
the beneficier, disappointed general expectation: 
it is true that it contained twelve of his well known 
and very popular compositions ; but these were all 
selected from his minor vocal compositions, and 
there wus not a single morceau of length and impor- 
tance: the programme, instead of being made up 
(with some few exceptions,) of the usual miscella- 
neous insipidities, and concocted to please fashion- 
able amateurs, ought to have been exclusively an 
appeal to the general musical public, giving them 
a very favourable opportunity of judging of Sir H. 
Bishop’s merits as acomposer. It is surprising 
that those who projected the concert, and seoanne 
to the public in Sir Henry’s behalf, should have so 
oddly misapplied the occasion. There is, however 
no reason why Sir H. R. Bishop should not have 
another concert in the winter at Exeter Hall,—the 
scheme made up entirely from his own works, and 
at such prices as will ensure the attendance of the 
masses amongst whom his melodies and glees are 
so deservedly popular. 

A highly interesting programme might surely. be 
made from the operas and other essays of one of the 


most voluminous and original musicians who have . 


contributed towards the progress of the art in this 
country. The overtures to the “ Doom Kiss” and 
** Aladdin,’”’ selections from the finales and concer- 
ed music of those operas, specimens from the Law 
of Java, the Maniac, and other almost forgotten, 
though meritorious dramatic efforts would be heard 
with pleasure and profit. As it was, we can only 
say that, except in some few ——— instances, 
the audience exhibited an apathy that the splendid 
exhibitions of vocal skill and the performances 
generally did not warrant. The En lish singers 
who rallied round the composer were Misses Birch, 
Rainforth, Lucombe, Dolby, E. Birch, A. and M. 
Williams, Bassano, A. Nunn, and Andrews: Messrs. 
Lockey, Millar, A. Novello, Machin, Stretton, Wil- 
liams, Barnby, Sims Reeves, and H. Phillips, and 
Master'Sloman. Mr. J. F. Burrowes, junr., a son 
of the composer of that name, made his debut as a 
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pianist. He was also supported by the following 
artistes from Her Majesty's Theatre, and the Royal 
Ytalian Opera:—Lablache, Mario, Gardoni, S. 
Reeves, and Tamburini; Mme. Grisi, Miss Cathe- 
rine Hayes, and Mdlles. Parodi, Alboni, and De 
Meric. M. Jules Stockhausen, a son of the far- 
famed cantatrice of that name, made his debut on 
this occasion, proving himself to be a burytone of 
eonsiderable promise. M, de Koutski, the violinist 
also afforded his aid. 


( To be continued ). 
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CORRESPONDENCE, 


Crares Sinciain.—We carefully attend to the 
formances of the private theatres and invaria- 
Biy ive fair and unbiassed criticisms thereon. 
We ook upon these establishments, when well 
conducted, as being dramatic shoots of the very 
best order, and therefore highly interesting and 
important in the eyes of every lover of the Bri- 
an dig. 

We have again to repeat that the notices of new 
dramas which appear in this Journal are in every 
Jnstance written by gentlemen especially retained 
for that purpose—and that in no single instance 
has a critique either upon a play or an actor, 
gent anonymously to us, been inserted in our 
pages. We are quite aware that a very different 
system has been pursued by some of the evanes- 
eent weekly periodicals, but these “ airy nothings” 
disappear while our Journal not only maintains 
its standing, but we are happy to add, constantly 
‘Increases fn circulation, Ecce signum. This to 
M. M.; also to James Burr, and A. Z. (Shore- 
diteh.) 

A. Z., Pentonville-—The Theatrical Journal may 
now be procured at almost every bookseller and 
newsvender in Islington. No. 491 is not out 
of print;—it may be had at our publishers. 

Mrs, Siddons’ last appearance on the stage was at 
Covent Garden Theatre; this was in the year 
1818. To the second question ;—Boaden’s Life 
may be consulted for the dates. 

Row.anpd.—The question scarcely bears sufficiently 
upon stage matters to come properly within our 
scope: we think Rowland is right, but Mr. V. 
Dowling, the editor of ‘‘ Bell’s Life,” would an- 
ewer the query immediately. 

The drama of “ The Dream Spectre” is not yet pube 
lished ; Blanchard’s “ Faith, Hope, and Charity” 
was published by Duncombe; “ Everybody’s 
Husband,” by Cumberland;—the last piece 
named by our correspondent we never heard of. 

Mr. Kean’s last —— on the stage was at 
Covent Garden Theatre—the part he sustained 
was — We have answered this question 
repeatedly. 

We have referred the various letters of Verax— 
8.S. 8. and H. Brown to the gentleman who 
writes our “ His of the London Theatres ;’’ 
his answers ase as follows :—A history must ne- 





W. W.—We forget the precise date of Rae’s death ; 

it was subsequently to January 1819. 

Mr. Euston, the author of “ Punch in Italy,’’ now 

performing at the Strand is an actor: his last 

engagement was at the same theatre, under the 
management of Mr. Maywood, 

MustcoLa.—Straduarious was the name of very 

celebrated musical instrument makers: they 

(there were several brothers) became famous for 

their violins, of which a few are still to be met 

with, but rarely. These instruments are re- 
markable for their brilliancy of tone and fetch 
very high prices. 

A. M.—We never can recollect the ages of ladies, 

unless indeed it be to forget or mystify the same. 

Mr. Bradshaw was formerly a member of Parlia- 

ment: he married Miss M. Tree in 1827 and 

died rather suddenly a little time back. 

G. G.—Order the Journal of any newsman in Bir- 

mingham and you can always get iton a Friday 

morning. ‘ 

A Sus.—We will very willingly insert the para- 

graph. 

Timour.—Mr. Tyrrell is the best person you can 

apply to. A note will reach him at Vickers’s, 

the Publisher’s, Holywell-street. The Elocuti- 
onary Classes begin about September. 

An Amargur.—Yon can see Mr, Marr any night 
at the Theatre, Gough-street. There you can 
obtain every particular. 

H. H.—If you have our eighth volume you will 
find it in that, about the month of August. 

EquestRIAN.—The late M. Ducrow’s stud of horses 
were sold at Hamburgh in 1843, Mr. Hillier 
had the property there and the whole was sold 
for debts contracted. 

An Op Stacer.—At what period was there a be- 
nefit at the Haymarket for poor Elton’s family ? 
Tt was in August 1843. 

Guitr.—Mr. Henry Wallack became lessee of Co- 
vent Garden in 1842, 

P. Parsons.—Will you please to state who is the 
lessee of the Exeter Theatre? Mr. J. B. Harvey 
was, and we believe continues to be. 

J.J.—We have not heard where Mr. H. Betty is 
playing. We think at Liverpool. 

N1ino.—If we understand his question right, it is 
what four actors of the present day rank the 
highest as tragedians, and who we consider first, 
second, third, and fourth, as to merit? We con- 
sider Mr. Macready stands first, because he has 
had the advantage of experience, education, and 
study, and because Shakspear acting and the 
classics appear to be his soul’s idol. We will 
name the second in our next number. 

J Braxe.—We believe “ Pizarro.’’ was performed 
at the Marylebone about nine months ago, Mr. 
Davenport sustaining the part of Rolla, and Mrs. 
Mowatt as Cora. 

X. ¥.—Accept our thanks. 

W. C.—Yes 

W. Norton.—Can you inform me if there is such 


cessarily consist more of compilation than of} adrama entitled “Cortez?” Yes. 

Banxs.—We cannot give any opinion of the piece 
without reading it. 

A. C —The lines are very good and shall be insert- 

ical errors; the History of| ed in a future number. 


original matter ; it is the intention to publish the 
whole collectively and carefully revised; only 
two dates have as yet been given incorrectly, and 
those were typogra 





hb 
Covent Garden will follow that of the Amphi- 
theatre: 


H. Darter.—Yes. We have made some observa- 
tions on the article yoy required. 
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THE LONDON THEATRES, 
ASTLEY’S AMPHITHEATRE. 
(Continued from page 226). 

The “ Royal Grove,” appears to have 
been so named from the circumstance of 
the embellishments of the theatre being all 
of a sylvan character: the entertainments, 
however, appear to have been of a very 
varied description, and included, as we 
perceive from a scarce playbill of the 
period, “ horsemanship — pantomime — 
rope dancing — posturing—dancing dogs 
— clever monkeys — learned pigs,” &c. 
The prices were now raised to boxes, 
3s., pit, 1s. 6d., and gallery, 1s. Little 
dramas appear to have been first performed 
at this theatre in the same year—1784, 
and a pantomime, entitled, “ The Vaux- 
hall Jubilee,” seems to have been acted for 
many nights in succession. At this period 
Astley had divers amphitheatres besides 
the “ Royal Grove,” and among them was 
one at Paris, which was much patronized 
by the inhabitants of that city, and even 
honored with the presence of the King 
and Queen (the unhappy Louis XVI. and 
Marie Antoinette) themselves. Numerous 
anecdotes have been narrated of this 
French speculation of Astley’s, and several 
we had remarked for insertion here—but 
unfortunately our limited space forbids us 
80 to do. We may however mention that 
Astley, junr. appears to have been highly 
fortunate in the French capital and that 
he there received the cognomen of the 
‘“‘ English Rose,” an allusion to the eele- 
brated dancer, Vestris, who had previously 
been styled “ The French Rose.” 

The Royal Grove continued to prosper, 
but in 1787 its title was changed; it 
figured no longer as a Grove but was then 
styled “ Astley’s Amphitheatre,” to which 
still well known title was added “ Ambigu- 
Comique,” doubtlessly seen by Astley in 


his Continental trips and borrowed by him 
from the Parisian original. In this year 
was produced the celebrated and univer- 
sally known scene of “ Billy Button the 
Tailor riding to Brentford ;” which has 
continued, whenever acted, even up to the 
present day, to excite shouts of laughter 
from the spectators. There can be little 
doubt that this popular entertainment ori- 
ginated in the never dying ‘‘ Johnny Gil- 
pin’s” trip to Edmonton. By this period 
the Amphitheatre appears to have become 
completely established in public favour ; it 
was now, during its season (invariably 
limited to the summer months)—a place 
of resert for all classes in search of amuse- 
ment from the lowest to the very highest 
—and so continued, meeting with almost 
uninterrupted success until the 16th of 
August, 1794, when it shared the fate ex- 
perienced by most of the metropolitan 
theatres, by being completely destroyed 
by fire; this cireumstance occurred on the 
day we have mentioned. Astley, senr. at 
this period was abroad, having made over 
the management to his son two years pre- 
viously—but hearing of the entire demo- 
lition of the theatre (then called the “ Royal 
Saloon,”), he hastily returned to England 
and Jost no time in endeavouring to re- 
trieve in some measure the serious losses 
brought upon him by the conflagration. 
He instantly opened the Lyceum in the 
Strand for equestrian entertainments, while 
the rebuilding of the Amphitheatre was 
commenced and carried on with great 
speed and assiduity. Indeed, so unwea- 
ried was the tact and industry displayed 
by this singular man, that the new build- 
ing, considerably larger and far more com- 
modious than its predecessor—both for the 
accommodation of the audience “r ea 
urposes of scenic effect—was completely 
Finished and opened to the abhe on 
Easter Monday, 1795. At this time the 
theatre was called the “ Amphitheatre of 
Arts,” and the prices were raised to the 
standard at which 
tuations, they have ever since remained. 
Three years afterwards, (in 1798) the 





name of this now highly popular place of 
public amusement was once more changed : 


, with very trifling fluc-’ 
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the “ Amphitheatre of Arts” disappeared | 


from the bills—and it was now styled 
“ Astley’s Royal Amphitheatre,” this cog- 
nomen it has ever since retained, with the 
exception of a very short period a few 
years ago, when a modification of its name 
was attempted, but the experiment being 
considered injurious to the interests of the 
establishment, the old name was very spee- 
dily resumed. In the same year Astley 
announced his performances as being under 
the immediate patronage of the Prince of 
Wales and the Duke of York—a favour 
which was permitted to him in conse- 
quence of his having been a volunteer in 
the army previously commanded by the 
Duke. In 1802 (the year celebrated by 
the Peace of Amiens), two or three cir- 
cumstances occurred at this theatre worthy 
of record. 
(To be continued), 


WHAT IS TO BE DONE NEXT SEASON 
AT SADLER'S WELLS? 

BEING A LETTER TO SAMUEL PHELPs, ESQ. 

Srr,—Though personally a stranger, I 
shall adopt no formal method of addressing 
you, but speak out my thoughts 
** as plain 

As downright Shippen, or as old Montaigne ;”’ 
tempering them nevertheless with that 
courteous kindliness which I desire to 
show 4e -every man whom I admire or es- 
teem ; nor shall I apologise for the strain 
I take in this letter, as I do not presume 
to advise, but merely to suggest what I 
think desirable to be done in the ensuing 
season at the establishment whose reputa- 
tion you have created, and over which you 
have so long and so ably presided, and if 
I appear to take an immodest part in so 
doing, you must remember that the by- 
stander has more leisure to observe the 
chances of the game than those who are 
actively engaged in it. 

With respect to your company it is im- 

rative that it should include an efficient 
eading lady and a low comedian; Miss 
Cooper, though an exquisite actress in her 
proper walk, is altogether misplaced in 
such a part as Jane Shore; it would be 
well to secure Miss Glynn, whose high 
talent is not yet so well recognised by the 
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London public as it will be in the course 


| of another season. Her personations of 


Lady Constance and of Queen Margaret 
were only to be surpassed—if they could 
be surpassed at all—by the phrensied 
energy and deep thought of Miss Cushman. 

The want of a low comedian has been 
apparent so long that nothing need be said 
to prove it. No doubt Compton would 
willingly leave the Strand to join you ; and 
Oxberry would jump at an engagement— 
you could scarcely do better than give 
him one. The Keeleys are, I suppose, 
bound to Webster, and would prove an 
expensive engagement ; but if they could 
be added to your company there would be 
a much larger half price, and the lovers 
of comedy would say, that “ Mr. Phelps 
was a spirited man.” But while I speak 
of London favorites who are well known, 
doubtless there are very many talented 
country comedians who are not known, 
that you know where to find, and who, if 
brought fairly forward, would bless the 
opportunity, and the man who gave it. 

A little change might also be made in 
other members of the company; though 
the public are fond of old faces, they also 
like occasionally to see new faces, and 
although it reflects honour upon both 
manager and actors to see the same com- 
pany together for years, yet there are many 
talented men to whom it would be fair to 
give a chance. To some of the present 
company the country actors might say, as 
schoolboys do when playing at cricket or 
prisoner’s ‘base, “ you have hada long 
innings, and it is now our turn.” 

Do not commence the season with a 
play of Shakspere’s, or a revival of one 
of those old dusty productions which 
have had their trial and their failure in 
days past, and which the sense of society 
has left to rot in the libraries of antiqua- 
rians, and be forgotten as bombast and ob- 
scenity should be. Do not restore dead 
mediocrity, when you can obtain the pro- 
ductions of living genius ; no age since the 
time of Queen Elizabeth has been so rich 
as the emer, in dramatic poets. We 





have Bulwer, Knowles, Talfourd, Marston, 


White, Spicer, Taylor, Horne, Browning, 
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Jerrold, Sullivan, Watkins, Bourcicault, 
Miss Johanna Baillie,Miss Mitford, &c.,&c., 
without including the gigantic genius of 
Bailey (the author of “ Festus”), who 
might, perhaps, be induced to turn his 
attention to the stage, were honorable dis- 
tinction and appropriate reward readily 
obtained there by those whose merits de- 
serve them. 

The unsophisticated lovers of the drama 
imagine managers are always ready to 
bring out an original tragedy or comedy 
of merit whenever they can procure one ; 
but you, Sir, know the case is widely dif- 
ferent, that authors of acknowledged 
talent have produced plays of unquestion- 
able merit, which they have for years 
endeavoured to get upon the stage, but 
they have not succeeded in doing so; 
you know that it was by a mere accident 
that Knowles got his play of “ Virginius” 
performed, and the “ Patrician’s Daugh- 
ter,” was played as an experiment under 
the belief that it would be a failure, and 
that Mr. Webster has a manuscript play 
of Marston’s in his possession at this mo- 
ment, which he has been doubtful of pro- 
ducing. Ialso know, and you perhaps 
may recollect (for it happened scarcely 
three months ago) the case of a young 
author who having sent you a play, which 
he informed me you had accepted, worried 
himself into a low nervous state and died 
of a disease of the heart brought on by the 
excitement of deferred hope. I mention 
these things to draw your attention to the 
fact that there are plenty of new plays to be 
had for the asking for, and I cannot under- 
stand why you do not take advantage of 
the rich store of materials thus ready to 
yourhand. I know you may answer that 
many of these unacted plays would re- 
quire to be pruned and altered to adapt 
them to the stage: granted, but no useful 
end is to be gained without some labour ; 
and an attentive attendance at the rehearsal 
of one play would instruct an author in 
the art of stage tact and arrangement for 
the next. I am no dramatist—do not 
think I am pleading for any intellectual 
bantling of my own; my ambition 
lies in another path, but 1 know the 


present abject state of the drama—I see 
a@ vast amount of wasted energy on 
every side of me, and I pen a few hints, 
trusting they may in some measure have 
the effect of employing that strength and 
energy in the proper channel. 

What think you of Horne’s “ Gregory 
the 7th,” or “ Cosmo de Medicis,” or of 
John Watkins’ tragedy of “ Runnymede, 
or Magna Charta?” Watkins is a 
living writer not much known but oar 
ing a large share of dramatic and poetic 
power, a little rugged and savage some- 
times, but a tragedian should not find fault 
with that. Again, cannot you adapt ano- 
ther of Browning's plays or make it known 
that you want a five act tragedy to open 
with? I warrant you will find an able 
response to the call. You should do this, 
for the living dramatists think you have 
scarcely bestowed that attention upon 
them which you might have done consist- 
ently with your own interest. I know 
that there is a pecuniary responsibility in 
bringing out a new play, but you are not 
a dreamy idler to be scared by every difli- 
culty that may arise,but an active,bold man, 
or [ would not trouble myself to address 
you; enterprise and action seems to have 
been your motto, and your decision of 
character has not alone provided for you 
an honourable competence, and opened for 
others a field where they may reap the 
harvest, and bless the hand that first re- 
claimed the soil from the useless wild, but 
has obtained for you a page in the history 
of the English drama, in which you will 
be remembered as something more than a 
mere actor. 

A few words more and I have done. 
Always keep in view the great end of the 
drama; strive on to render it the great 
organ of good, which you know it might 
become ; do not lose heart by temporary 
ill suscess—great minds are tried by re 
verses and strengthened by adversity—the 
hour for exertion in any great cause may 
always be known, it is the ever-present 
now ; the hour then is here and you are the 
man—the man to stand fast as a cheering 





beacon to the author struggling for dis 
tinction and the actor toiling for bread. 
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Look boldly into the future and fear not, 


and take the good wishes of one who in 
dim obscurity and slippery paths still toils 
on with hope ; to aid and y tas you in your 
great mission ; and so for the present fare- 
well. Lgcion. 





We perceived the following provincial theatres 
announced to let this week; viz. Wigan, Leicester, 
Winchester, and Southampton ; the two latter for 
theatrical performances : the two former for concerts 
and exhibitions only. 








OUR CHATTER=-BOX. 





PROVINCIAL. 

HuLL.— Queen's Theatre.—“‘Romeo and Juliet’’ 
has been revived with considerable effect, the Mer- 
eutio of Mr. Caple and Juliet of Mrs. Carlton meri- 
ting especial commendation. Mr. Herbert the well 
known low comedian has recently excited much 
mirth among Her Majesty's lieges, and the enter- 
tainments generally have afforded great satisfaction 
mainly owing to the admirable supervision of Mr. 
W. D. Broadfoot the stage manager. By the way 
we hear that this gentleman shortly returns to the 
London boards, and that Mr. Caple resigns mana- 
gement in favour of Mr.{Stanley a gentleman highly 
respected in this locality. Mr. W. Cooke the cele- 
brated equestrian with his numerous troupe of riders 
gymnastiques and highly trained steeds, commen- 
— a brief engagement of two days only on Friday 
ast. 

LiveRrooL.—Adelphi.—Our theatre opens this 
week under new management, Mr. Egerton stage 
mananer. The drama of “Armstrong the Ship- 
wright’ written by Mr. Haines and formerly acted 
at the Surrey Theatre, is to be the opening piece. 

WakerieLp.—Our theatre under the manage- 
ment of Mr. W. S. Thorne continues to be very well 
attended. The Bosjesmans who formerly excited 
seme little surprise at the Strand Theatre appear 





this week. Buckstone’s highly agreeable drama of 


the “ Green Bushes,” has been revived with much 
success: the Miami of Mrs. Thorne and the Wild 
Murtogh of Mr. Grainger excited great applause. 

Wican.—Mr. Edgar the manager closes his cam- 
paign on Wednesday next, July 25th; the house 
has been tolerably well attended but a want of no- 
velty has been complained of which we trust may be 
remedied in the next season. 


Stockrort.—Mr. James Barber's highly popu- 
lar romantic drama called “ La Dame de St. Tro- 
pez” bas been performed here with well deserved 
approbation and the performances generally have 
well merited the patronage bestowed upon the 
strenuous efforts of the managers Messrs. G. Stan- 
ley and Lawrence. The former gentlemen’s per- 
formance of Maurice in Mr. Barber’s drama was 
much admired. The company it is stated proceed 
from here to Bury. 


WotveruamptTon.—Mr. Macready is to take his 
farewell at this town to night ; (Monday July 23rd) 
the play announced is “ Richelieu.” 


RicumMonp.—Mr. Ryan has engaged Buckstone 
and Mrs, Fitzwilliam, ‘The “ Dream at Sea” and 
the “ Rough Diamond” are announced. ‘* Romeo 
and Juliet” is to be performed to night, Juliet Mrs. 
Ponisi (formerly of the Surrey), Friar Lawrence 
Mr. Ryan. 

MANCHESTER'—Queen’s.—-Mr. Charles Dillon is 
engaged here and the Misses Lebatt have likewise 
appeared. 


Our readers will be sorry to hear that the celebra- 
ted vocalist J. Wilson noted for singing Scotch bal- 
lads, died suddenly of the cholera in the United 
States, the beginning of the present month. 
Poor Kenny the author, for whom a benefit took 
place at Drury Lane on Wednesday, was taken un- 
well on Tuesday and died with the excitement occa- 
sioned by it. 
We regret to hear that Mrs. R. Barnett has been 
seriously indisposed and unable to attend to her 
histrionic duties: she is now we believe recovering. 
Braham and his son landed at Ostend on Satur- 
day, by the “ Sir Edward Banks’ steamer which 
left London the same day. 
MapaMeE Sontac.—We perceive in the announce- 
ment of a concert, to be given at her Majesty’s 
Theatre, early in the ensuing month, that this dis- 
tinguished vocalist will sing in four different Jan- 
uages—Italian, German, English, and French. 

Fanny Elssler is at present at Hamburgh, where 
she is engaged to give twenty performances. The 
first took place on the 4th instant, and consisted of 
the ‘* Reve d’un Peintre’”’ and “ La Tarentule,”’ 

Faivure or THE Frencu Orera.—The musical 
public of Paris was thrown into consternation on 
Sunday morning by an official announcement that 
the Grand Opera (the Theatre de la Nation), was 
closed fur the season. The cause assigned was the 
necessity of repairs, but the knowing ones treat this 
excuse with contemptuous disbelief. Several of 
the literary and musical celebrities of Paris, in- 
cluding MM. Scribe, A. Adam, Auber, and Halevy, 
proceeded to M. Dufaure, the minister of the Inte- 
tior, to protest against the measure; but his excel- 
lency refused to receive them. The real cause of 
the closing of the Opera is supposed to be a defi- 
ciency of ways and means, notwithstanding the 
alleged success of the “ Prophete.”” 

Madame Sontag has entered into an engagement 
with Mr. Lumley for a period of eight months, at 
the round sum of £12,500 sterling ; and at the end 
of the operatic season she will sing at Edinburgh, 
Dublin, and the principal towns of the United 
Kingdom. 
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